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NOTICES. 


Those of our subscribers whose subscriptions ave 
now due ave vequested to forward the amount for the 
next 12 months with as little delav as possible, or 
the posting of theiy copies will be discontinued. 

Annual subscriptions (from any date) 2s. 6d., 
post free for the United Kingdom, and 3s. for 
America, the Colonies and abvoad. Our American 
subscribers may vemit us 1$ greenback which will 
cover a subscription of 16 issues post free. 

All communications to the Publishing Office, 
83, Charing Cross Road, W.C. 

Neither the Editor nov Publisher will be re- 
sponsible for the loss of any MS. sent by post. 
Contributors will please enclose stamped and ad- 
dressed envelope for the eventual return of theiy MS. 





CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
Tue series of Promenade Concerts is now 
drawing to a close and before these lines 
appear in print, this season’s concerts will 
be a thing of the past. Great credit is due 
to Mr. Henry J. Wood for introducing a 
considerable number of new works, many of 
which will probably be heard again. Many 
new artists were given a hearing in the 
course of the season; on frequent occasions 
the hall was simply packed and the enthusi- 
asm and the appreciation of the audience 
weregreat. Altogether the series of concerts 





was not only an artistic success, but it must 
also have resulted in a substantial financial 
surplus, thanks no doubt to the energy and 
tact on the part of Mr. Robert Newman, 
who managed the concerts, almost without 
a hitch. 

Time was when the orchestral concerts 
given at the Crystal Palace drew a crowd 
from town on Saturday afternoons. Com- 
petition, however, sprang up, and for the 
forty-eighth season, which opened on Satur- 
day, Oct. 3rd, a series of recitals by eminent 
artists has been arranged, Mr. Vladimir de 
Pachmann being called upon to lead the 
way. Though the concert room was not 
well filled, those who went to the recital 
sp2nt a very enjoyable hour and a half in the 
company of the Russian pianist, who was in 
excellent form. Commencing with Mozart's 
Fantasia in C minor, he followed on with 
Weber’s Rondo Brilliant in E flat, the 
fluency and alacrity of his playing eliciting 
warm expressions of approval. Equally en- 
gaging was his treatment of one of the most 
familiar of Mendelssohn’s *‘ Songs Without 
Words” and Liszt's transcription of Schu- 
bert’s “‘ Hark, Hark the Lark.” Afterwards 
the pianist took in hand Schumann's Sonata 
in G minor, and later in the afternoon Mr. 
de Pachmann was heard in an extended 
group of pieces by Chopin, among these 
being the Ballade in A flat, Nocturne in F 
minor, Mazurka in A flat, Valse in D flat, 
and Scherzo in C sharp minor. 
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Mr. N. Vert opened this concert season by 
announcing a miscellaneous programme at 
St. James’s Hall on October the 3rd, when 
many artists whom the public delights to 
hear over and over again, made their appear- 
ance. Among these Lady Hallé and Mme. 
Albani had important places, the first-named 
performer showing how powerless is time to 
subdue the greatness of her art by her 
beautiful and expressive playing of Franz 
Ries’s “ Romanza and Scherzo.”” Madame 
Albani, too, delighted her hearers in Mozart’s 
‘‘ Non mi dir,” and also by the clearness of 
her delivery of the picturesque air “ Spring 
had come,” from Coleridge-Taylor’s ‘‘ Hia- 
watha.” From Mr. Plunket Greene came 
contributions both German and Irish. It is 


' always a pleasure to listen to Miss Muriel 
| Foster, as Saturday’s gathering readily dis- 
/ covered; while such performers as Mr. 
‘ William Green, Dr. Theo Lierhammer, Mr. 


Benno Schinberger, and Mr. Herbert Grover 
won their welcome with the rest. It goes 
without saying that ‘‘ encores” were many, 
and that the concert began early and ended 
late. 

On the same afternoon, Miss Marie Hall 
made her reappearance at Queen's Hall, the 
youthful artist setting herself an arduous 
task by firstly dealing with the formidable 
difficulties of Paganini’s Concerto in D major, 
and following it up with Vieuxtemps’ well- 
known Concerto in E major, in which she 
displayed all the high qualities so frequently 
dwelt upon in these columns. The “ Intro- 
duction and Rondo Capriccioso”’ of Saint- 
Saéns, which finds a place in every violinist’s 
repertory, came last upon Miss Hall's list, 
and her interpretation of the often-heard 
piece afforded the audience yet another 
opportunity of paying tribute to the young 
artist’s powers. It should be added that, in 
the Queen's Hall orchestra, which Mr. 
Henry J. Wood conducted with his accus- 
tomed address, the concert-giver found 
admirable support. 

Mme. Clara Butt and Mr. Kennerley Rum- 


ford’s orchestral concert, conducted by Dr. © 


Cowen, and given on Saturday afternoon,Oct. 
10, inthe Albert Hall, attracted a very large 
audience, and may be pronounced as suc- 
cessful. Several novelties were introduced 
by Mme. Clara Butt but I cannot admit that 
they were in any way particularly striking 
examples ot their respective composers. 
One new work however I can commend 
without reservation and that was C. E. 
Baughan’s setting of Herrick’s “‘ Eternitie,” 
sung with genuine feeling by Mme. Butt. 
Towards the end, the merits of a new duet 





of 


; pianos in a most artistic manner. 
: Sarasate, after a fine rendering of Bach's 
famous ‘“‘ Chaconne”’ and two other move- 
‘ ments by the same composer, was applauded 
‘to such an extent that he was compelled to 


Ths 


by Mr. W. H. Squire, entitled “The Har- 
bour Lights,” were made manifest by Mme. 
Butt and her husband, who, it may be men- 
tioned, sang among his solos Maude Valérie 
White’s “ Land ot the Almond Blossom.” 
Messrs. Squire and Johannes Wolff contri- 
buted ’cello and violin solos respectively. 

Of Mr. Jan Kubelik’s only appearance in 
London this season on Saturday after- 
noon, October 17th at the Queen’s Hall, 
we must for obvious reasons content our- 
selves by quoting his manager’s (Mr. 
Hugo Gorlitz) announcement in the advertis- 
ment columns of The Daily Telegraph on Mon- 
day, October 1gth, it rums thus: Hugo 
Gorlitz’s Announcements. Kubelik’s trium- 
phant success. Kubelik beats all records. 
Kubelik. Hundreds unable to gain admis- 
sion at Queen’s Hall on Saturday last, 
October 17. Kubelik at the Crystal Palace, 
Saturday afternoon, November 7th, at 3.30 
p-m. Kubelik. Last opportunity to hear 
Kubelik this season.’’ Vacancy for town 
crier and big drum! 

Senor Sarasate and Mme. Bertha Marx 
gave a violin and pianoforte recital on Mon- 
day afternoon, October 19th, when they 
attracted a considerable audience, although 
the Hall was not what may be called crowded 
to excess. Ason former occasions they were 
warmly welcomed by their audience. The 
programme opened with Schubert’s familiar 
‘ Fantasie,” Op. 158, which was rendered to 
perfection, the violinist giving expression to 
the spirit of the music. This was followed 
by a delightful performance be Mme. Bertha 
Marx of an Overture by Bach, Variations by 


: Mozart and Weber’s Invitation a la Valse. 


In the last item, the public took part in the 


' performance of thetwo artists by expressing 
‘ their feelings of approval before the end of 


This was pardonable enthusiasm 
Mme. Marx had 


the piece. 
of course, not ignorance! 


‘the assistance of Dr. Otto Neitzel with 


whom she rendered several duets for two 
Senor 


oblige again and again. Some lighter com- 


_ positions, more of the virtuoso style and from 


his own pen brought the programme to a 
close, sending the people home in a perfectly 
contented mind; so let us hope! 

The Misses Cornelia Hollosy and Ida 
Kelen, two young ladies from Hungary, are 
announced to appear in St. James’s Hall in 
three Recitals for two Pianos on October 28, 
Nov. ro and 18. The foreign press speak 
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very highly of their ability, and we are looking 
forward with some interest to their per- 
formances. 

Mr. Schulz-Curtius announces a series of 
six Richter Concerts under the famous Man- 
chester conductor with his orchestra of 100 
performers on the following Tuesday even- 
ings at 8.15 at the Queen’s Hall: November 
3 and 17, December 1, 1903, and February 
2 and 16,and March 1, 1904. The first 
three evenings are devoted to the works of 
Berlioz, Brahms and Wagner. The pro- 
grammes for the three concerts after 
Christmas will be published later on. 

During his provincial tour this October 
and November, M. Kubelik will give a 
recital in the Free Trade Hall, Manchester, 
on the evening of November gth. 

Herr Wilhelm Backhaus, the young pianist, 
during his first autumn tour of England this 
year will be heard in the Free Trade Hall, 
Manchester, on November 16th. 

Miss Nathalie Janotha, the well-known 
pianist, has received a gold medal and an 
illuminated address of thanks from the com- 
mittee of the recent Wagner festival. 

Mdlle. Henriette Murkens, the violinist, 
announces a musical evening on the 27th 
instant, prior to her departure for her concert 
tour with the London Ladies’ Trio to India 
and the far East, at 8, Hyde Park Place, 
by kind permission of Mr. Lines Geddes. 

Miss Ethel Robinson, whose three his- 
torical violin recitals in Manchester last year 
excited favourable comment from the press, 
is one of the busiest musicians in the 
provinces, first with her concerts and teach- 
ing in Manchester and other Midland towns 
and next with her appearances in London. 

The series of eight symphony concerts at 
Queen's Hall for the season 1903-4, under 
the conductorship of Mr. Henry J. Wood, 
opens on‘the afternoon of the 31st inst., and 
extends to March 12. Among the novelties 
promised are two tone-poems by Arthur 
Hervey, Elgar’s three part songs for female 
chorus and orchestra, and four new songs by 
Mr. Percy Pitt, to be introduced by Mme 
Kirkby Lunn. Among the soloists engaged 
are Messrs. d’Albert, Kreisler, Gérardy, 
Pugno, Henri Marteau, and Mme. Schumann 
Heink, Miss Muriel Foster, Mme. Carreno, 
Miss Adela Verne, Miss Marie Soldat and 
Herr and Frau von Dulong. 

Besides Herr Willy Hess, whose appoint- 
ment to succeed Mr. Sauret on the staff of 
the Royal Academy of Music was announced 
last term, the following have been appointed : 
Mr. Benno Schinberger, and Messrs. Arthur 
Newstead, Claude Pollard and Cuthbert 





Whitemore (piano); Messrs. W. H. Bell 
and Harry Farjeon (harmony and counter- 
point); ali of whom, excepting Mr. Hess 
and Mr. Schinberger have been trained at 
the R.A.M. 





ABROAD. 

Juty is not a month for concerts in Chicago, 
except band concerts, and a very few words 
suffice to tell the whole story. Nearly all 
the teachers are out of town, making im- 
provements on their health, hunting for a 
lost appetite, breathing real air, fishing at 
5 a.m., golfing at 10, rowing at 4 p.m. and 
fighting mosquitos at 7 and thereafter. Any 
spare time between sunrise and sunset is 
spent in eating. 

A violin recital by Anselm Dietrichstein, 
July 1, at his teacher's (Mr. Fischel’s) studioin 
the Fine Arts Building, Chicago, was spoken 
of by those who were there with much enthu- 
siasm and with confidence ofan artistic career 
for Mr. Dietrichstein. He played the follow- 
ing programme: Romance et Rondo Elegante, 
Wieniawski; Hungarian Poem, Hungarian 
Dance, Hubay; Legende, Wieniawski; An- 
dante, Allegro Vivace, Concerto No. 7, De 
Beriot. 

The Prague Conservatory of Music enters 
upon its 94th school year with the term just 
opening. It has 400 pupils enrolled. The 
violin teachers are Professors Sevcik, Lach- 
ner, Marak and Suchy; cello, Prof. Burian; 
bass, Prof. Cerny. 

Arthur M. Hartman, the young Phila- 
delphia violinist who studied with Sevcik 
and afterwards made such a pronounced 
success of his concert appearances in Lon- 
don, is reported to have married, in England, 
Mrs. Chas. H. Swift of Chicago. They are 
now in Berlin. 

Miss Francesca Bendeke, the violinist so 
well and favourably known to Minneapolis 
audiences, has sailed for Prague, where she 
will open a studio. Miss Bendeke has a 
number of engagements which she will fill in 
Europe. She will remain in Prague two 
years, studying with Sevcik. 

Mr. E. J. Hopfner played the violin parts 
in Brahms’s second sonata and the third 
movement of Grieg’s Opus 13 Sonata at 
Luverne, Minn., Aug. 17, and expressed 
some surprise that the people enjoyed such 
modern classics so well as to encore him 
three times. They are to be complimented, 
but so is Mr. Hopfner ; his efforts there have 
done much in the last year or twoto improve 
the musical ear. 

The plans made by the Philharmonic 
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Society for its sixty-second season in New 
York are unusually interesting, and promise 
several innovations that will make the com- 
ing year a memorable one in the history of 
the organization. As usual, eight public 
rehearsals will be given on Friday afternoons 
and eight concerts on Saturday evenings. 
The dates of the public rehearsals are Nov. 
13, Dec. 4 and 18, 1903; Jan. 9-29, Feb. 12, 
March 4 and 25, 1904. The Saturday con- 
certs will come on the day following each 
public rehearsal. 

Mr. Frederic Gerhard, one of the promin- 
ent instructors and concert artists of 
Pennsylvania living at Pottsville, has a 
pupil, Miss Laura Clappier of Minersville, 
Pa., studying at the Vilim Violin School, 
Chicago. Students come from all the coun- 
try around to study with Mr. Gerhard and 
he turns out some excellent players. 

Fritz Scheel continues to give undeniable 
proofs of his powers as an orchestral con- 
ductor with the San Francisco Symphony 
Orchestra. The programme for the last 
concert included Beethoven’s ‘ Eroica,” 
** Valse de Concert, Op. 47,’ by Alexandre 
Glazounow, “ Fileuse’”’ by Mendelssohn, 
and Jean Sibelius’s ‘‘ Swan of Tuonela.” 

The Anderson-Reohr Concert Company 
had a highly successful summer season, 
playing at many leading Chautauqua assem- 
blies and elsewhere. At Rockford, IIl., the 
company received the much-coveted Chau- 
tauqua salute, and in the East they met with 
signal success. Next season will be the 
biggest yet, half of it return dates. 

A talented Swedish violinist, Theodore 
Lindberg, is attracting attention in the 
northwest, America. He isa pupil of Florian 
Zajic. For a year Mr. Lindberg has had 
charge of the department of music in the 
Lindsborg college and may locate at Min. 
neapolis. 

Miss Jeanette Orloff, the Indianapolis vio- 
linist, at Zionsville, Ind., Sept. 25, played 
Spohr’s Concerto, Op. 47, No. 8; Hungarian 
Dances, Brahms-Joachim; Romance, Wil- 


helmj; Dance of the Flowers, Delibes; © 


Russian Airs, Wieniawski. 

Ewald Sontum, the distinguished violinist 
of Cleveland, has been chosen as director of 
the violin department in the Conservatory 
of Music at Wooster, Ohio. 

Prof. Van den Berg, of Milwaukee, is 
arranging for the appearance of mile Sauret, 
the famous violinist now of the Chicago 
Musical College, and Bruno Steindel, ‘cellist 
of the Thomas Orchestra, in chamber con- 
certs in that city this winter. 

At concerts given in September at Salt 





Lake City, George E, Skelton played De 

Beriot’s ‘“* Scene de Ballet,” Fantasia “ I 

Lombardi” by Vieuxtemps, the Brahms- 

— Hungarian Dance, No. 5, and 
omanze by Wilhelm}. 

Cecil Burleigh, of Bloomington, IIl., and a 
pupil of L. E. Hersey, has gone to Leipzig, 
Germany, where he will pursue his studies 
at the conservatory. 

Miss Anita Marquisee, a talented violinist 
of Syracuse, N.Y., will sail for Paris in No- 
vember, where she will take a course in the 
Conservatory. 

Miss Madge McGregor, a violin pupil of 
Robert D. Brain of Springfield, O., has been 
given a free scholarship by the Cincinnati 
College of Music. 

__ The project for a symphony orchestra at 
‘Omaha has been abandoned, owing to in- 
_sufficient response to the call for subscriptions. 

Harding M. Kennedy, recently returned 
from four years’ study abroad, under Halir 
and Geloso, has opened a studio in San 
Francisco. 

Josef Hollman, the ‘cellist, who success- 
fully concertized in this country ten years 
ago, will revisit America this season. 

Miss Anna Otten, violinist with Sousa’s 
band, is making a very favourable impression 
wherever she appears. 

The first pupils’ recital for this season 
took place Sept. 26 at old Kimball Hall and 
was: given by pupils of the Vilim Violin 
School. Miss Edna Crum played Bazzini'’s 
Rondo des Lutins, Julius Brander played 
Wieniawski’s D minor concerto (1st move- 
ment) and there were interesting ensemble 
numbers. 

Mr. Alexander Lehmann is preparing a 
pupil’s recital to be given on or about 
October 15. The exact date will be an- 
nounced in daily papers. 

The Capone Violin School is preparing for 
a concert the latter part of October, in which 
vocal selections from Italian operas will be 
given, accompanied by the school orchestra. 
There will also be orchestra numbers and 
violin solos. 

The Leffingwell Violin School announces 
a faculty concert in Kimball Hall, October 
22. A very interesting programme is pro- 
mised, including the Trio in F, by Gade, 
Wieniawski’s 2nd Concerto, the Mendelssohn 
Concerto and solos for harp and ‘cello. 

Misses Ruth Clarkson and Mary Law of 
London and Elsa Rosentower of Berlin, 
three former pupils of Emile Sauret in Lon- 
don, have followed him to Chicago to con- 
tinue their studies. 

The musical world in Berlin has been 
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thrown into a state of excitement by the 
appearance of a new “ Wunderkind ’ named 
Franz von Vecsey. He is a Hungarian, 
only ten years old, says the Chronicle's corres- 
pondent, and plays the violin with a musical 
intelligence and perfection of technique which 
have startled most of the hardened concert 
visitors. Dr. Joachim predicts a marvellous 
future for him. The audience at his concert 
broke into the wildest enthusiasm after 
his rendering of Bach’s Preludium in E 
major. 

Prince Ludwig Ferdinand of Bavaria, 
nephew of the Prince Regent, is playing 
first violin in the orchestra of the Munich 
Opera House, this summer during the 
Wagner performances. He is a surgeon 
and attends to his clinic before going 
to rehearsals. 

The Kneisel Quartet will give their cham- 
ber music concerts at New York in Mendels- 
sohn Hall on the following Tuesday evenings 
during the winter: November 3rd and 24th, 
December 2nd, January 5th, February 2nd 
and March rst. The renewal of subscription 
tickets for old subscribers will open on 
October 1st at Ditson’s music store and con- 
tinue until the seventeenth, after which the 
subscription books will be open to new 
subscribers. 

Miss Louise Peters, aged seventy-two 
years, a German musician of note, died 
suddenly at Thousand Islands Park, America, 
September 3. She was possessed of con- 
siderable wealth, and an effort is being made 
to find her relatives, of whom nothing is 
known. 

Bruno Wollenkaupt, a violinist, seventy- 
five years old, was found dead in his 
room recently, at No. 232, West 114th 
street, accidentally overcome by illuminating 

as. 

9 Our New York Correspondent writes :— 
Arthur M. Abell, the violinist, critic of vio- 
linists and remarkable tone expert, thus 
refers to a violinist feat—a prima vista 
achievement—of our own Michael Banner : 
*‘ One of the greatest feats of sight reading I 
ever witnessed was by Michael Banner, the 
young American violinist. He read off at 
first sight the “ Lucia” Fantasia for violin 
alone by Léon de Saint Lubin. This piece 
abounds in technical difficulties of the high- 
est order, as three or four part playing, sus- 
tained melody with left hand pizzicato ac- 
companiment, all kinds of double stopping, 
very rapid and difficult passage work, 
veritable tours de force in the way of 
cadenzas—in short, it is a tremendously 
difficult work.’’ 





A NEW FORM OF VIOLIN. 
Tue Daily News brings under the heading 
“ Easy to Learn,” an article upon the inven- 
tion of a new violin which is threatening to 
cause a revolution in the world of Music. 
German ingenuity, we are told, has just 
evolved an entirely new form of violin and 


_ ‘cello, and it is claimed that the accomplish- 


ment of playing upon them may be acquired 
with comparative ease. The new instru- 
ments are the invention of Hur Johannes 
Pugh, music composer and_ instrument 
maker, of Altona, and his son, Herr Ernst 
Pugh has come to London with a view to 
their introduction to the English public. 

‘Tt will be seen that the manuer of bowing is 
very novel as depicted in a portrait of Herr Ernst 
Pugh. The new iustruments differ very much in 
form from the original shape; and instead of the 
violin being held under the chin, or the ’cello 
supported trom the floor by a peg, both are laid 
upon the edge of a table to be played. The 
tone produced however, equals in volume that of 
the ordinary form of these instruments. The 
new 'cellois, perhap3, the more remarkable for, 
though it is little larger than the violin, and can 
therefore be carried about without any of the 
awkwardness that attends the bulky case of the 
usual ‘cello, it possesses the deep, vibrating, 
thrilling tone which is the 'cello’s great charm. 

‘‘My father was moved to invent this new 
form,” Herr Ernst Pugh told a representative of 
The Daily News,‘ by the desire for some instru- 
ment which would produce the beautiful music of 
the violin and the ’cello, and be easy to learn. 


. The ordinary violin is the hardest of all instru- 


ments to perform upon successfully. There are 
in Germany, and I suppose also in your England, 
thousands of persons who ardently wish to play 
the violin above all other instruments, who 
struggle with it for years, and then give it up in 
despair. It is not only that the violin is hard to 
learn, but during the process the learner shatters 
his own ear and drives his friends to despair by 
the discordant and disagreeable sounds he pro- 
duces. It is a joke with us, that; with you, too? 
I expect it is so everywhere. The novice prac- 
tising on a fiddle is a terror to all within earshot. 
The difficulty is due to the fact that the finger- 
board of the violin being quite _— the player 
has no guide to show him just where to place his 
finger for the note he wants. Only by very long 
practice can one get to ‘finger’ absolutely 
im tune every note. A fiftieth of an inch too high 
or too low on the string results ia those unearthly 
sounds which make the learner a terror to the 
peace of the home, and gets him relegated either 
to the highest bedroom or the lowest cellar. By 
adapting to the violin and ‘cello a finger-board 
divided by bars at the intervals of tones, similar 
to that of the guitar, and such as is used on the 
mandoline and banjo, my father has removed 
this difficulty. The player bas now an accurate 
guide to the true places where to finger to obtain 
the correct note. With ordinary care it will be 
harder for him to play out of tune than correctly, 
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Society for its sixty-setond season in New 
York are unusually interesting, and promise 
several innovations that will make the com- 
ing year a memorable one in the history of 
the organization. As usual, eight public 
rehearsals will be given on Friday afternoons 
and eight concerts on Saturday evenings. 
The dates of the public rehearsals are Nov. 
13, Dec. 4 and 18, 1903; Jan. 9-29, Feb. 12, 
March 4 and 25, 1904. ‘The Saturday con- 
certs will come on the day following each 
public rehearsal. 

Mr. Frederic Gerhard, one of the promin- 
ent instructors and concert artists of 
Pennsylvania living at Pottsville, has a 
pupil, Miss Laura Clappier of Minersville, 
Pa., studying at the Vilim Violin School, 
Chicago. Students come from all the coun- 
try around to study with Mr. Gerhard and 
he turns out some excellent players. 

Fritz Scheel continues to give undeniable 
proofs of his powers as an orchestral con- 
ductor with the San Francisco Symphony 
Orchestra. The programme for the last 
concert included Beethoven’s ‘ Eroica,” 
** Valse de Concert, Op. 47,” by Alexandre 
Glazounow, “ Fileuse” by Mendelssohn, 
and Jean Sibelius’s ‘*‘ Swan of Tuonela.” 

The Anderson-Reohr Concert Company 
had a highly successful summer season, 
playing at many leading Chautauqua assem- 
blies and elsewhere. At Rockford, IIl., the 
company received the much-coveted Chau- 
tauqua salute, and in the East they met with 
signal success. Next season will be the 
biggest yet, half of it return dates. 

A talented Swedish violinist, Theodore 
Lindberg, is attracting attention in the 
northwest, America. He isa pupil of Florian 
Zajic. For a year Mr. Lindberg has had 
charge of the department of music in the 
Lindsborg college and may locate at Min. 
neapolis. 

Miss Jeanette Orloff, the Indianapolis vio- 
linist, at Zionsville, Ind., Sept. 25, played 
Spohr’s Concerto, Op. 47, No. 8; Hungarian 
Dances, Brahms-Joachim; Romance, Wil- 
helmj; Dance of the Flowers, Delibes; 
Russian Airs, Wieniawski. 

Ewald Sontum, the distinguished violinist 
of Cleveland,.has been chosen as director of 
the violin department in the Conservatory 
of Music at Wooster, Ohio. 

Prof. Van den Berg, of Milwaukee, is 
arranging for the appearance of mile Sauret, 
the famous violinist now of the Chicago 
Musical College, and Bruno Steindel, ‘cellist 
of the Thomas Orchestra, in chamber con- 
certs in that city this winter. 

At concerts given in September at Salt 





Lake City, George E, Skelton played De 
Beriot’s ‘* Scene de Ballet,” Fantasia “ I 
Lombardi” by Vieuxtemps, the Brahms- 
Joachim Hungarian Dance, No. 5, and 
Romanze by Wilhelm}. 

Cecil Burleigh, of Bloomington, Ill., and a 
pupil of L. E. Hersey, has gone to Leipzig, 
Germany, where he will pursue his studies 
at the conservatory. 

Miss Anita Marquisee, a talented violinist 
of Syracuse, N.Y., will sail for Paris in No- 
vember, where she will take a course in the 
Conservatory. 

Miss Madge McGregor, a violin pupil of 
Robert D. Brain of Springfield, O., has been 
given a free scholarship by the Cincinnati 
College of Music. 

__ The project for a symphony orchestra at 
‘Omaha has been abandoned, owing to in- 
_sufficient response tothe call for subscriptions. 

Harding M. Kennedy, recently returned 
from four years’ study abroad, under Halir 
and Geloso, has opened a studio in San 
Francisco. 

Josef Hollman, the ‘cellist, who success- 
fully concertized in this country ten years 
ago, will revisit America this season. 

Miss Anna Otten, violinist with Sousa’s 
band, is making a very favourabie impression 
wherever she appears. 

The first pupils’ recital for this season 
took place Sept. 26 at old Kimball Hall and 
was given by pupils of the Vilim Violin 
School. Miss Edna Crum piayed Bazzini’s 
Rondo des Lutins, Julius Brander played 
Wieniawski’s D minor concerto (1st move- 
ment) and there were interesting ensemble 
numbers. 

Mr. Alexander Lehmann is preparing a 
pupil’s recital to be given on or about 
October 15. The exact date will be an- 
nounced in daily papers. 

The Capone Violin School is preparing for 
a concert the latter part of October, in which 
vocal selections from Italian operas will be 
given, accompanied by the school orchestra. 
There will also be orchestra numbers and 
violin solos. 

The Leffingwell Violin School announces 
a faculty concert in Kimball Hall, October 
22. A very interesting programme is pro- 
mised, including the Trio in F, by Gade, 
Wieniawski’s 2nd Concerto, the Mendelssohn 
Concerto and solos for harp and ‘cello. 

Misses Ruth Clarkson and Mary Law of 
London and Elsa Rosentower of Berlin, 
three former pupils of Emile Sauret in Lon- 
don, have followed him to Chicago to con- 
tinue their studies. 

The musical world in Berlin has been 
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thrown into a state of excitement by the 
appearance of a new “ Wunderkind ” named 
Franz von Vecsey. He is a Hungarian, 
only ten years old, says the Chronicle's corres- 
pondent, and plays the violin with a musical 
intelligence and perfection of technique which 
have startled most of the hardened concert 
visitors. Dr. Joachim predicts a marvellous 
future for him. The audience at his concert 
broke into the wildest enthusiasm after 
his rendering of Bach’s Preludium in E 
major. 

Prince Ludwig Ferdinand of Bavaria, 
nephew of the Prince Regent, is playing 
first violin in the orchestra of the Munich 
Opera House, this summer during the 
Wagner performances. He is a surgeon 
and attends to his clinic before going 
to rehearsals. 

The Kneisel Quartet will give their cham- 
ber music concerts at New York in Mendels- 
sohn Hall on the following Tuesday evenings 
during the winter: November 3rd and 24th, 
December 2nd, January 5th, February 2nd 
and March 1st. The renewalof subscription 
tickets for old subscribers will open on 
October 1st at Ditson’s music store and con- 
tinue until the seventeenth, after which the 
subscription books will be open to new 
subscribers. 

Miss Louise Peters, aged seventy-two 
years, a German musician of note, died 
suddenly at Thousand Islands Park, America, 
September 3. She was possessed of con- 
siderable wealth, and an effort is being made 
to find her relatives, of whom nothing is 
known. 

Bruno Wollenkaupt, a violinist, seventy- 
five years old, was found dead in his 
room recently, at No. 232, West 114th 
street, accidentally overcome by illuminating 
gas. 

Our New York Correspondent writes :— 
Arthur M. Abell, the violinist, critic of vio- 
linists and remarkable tone expert, thus 
refers to a violinist feat—a prima vista 
achievement—of our own Michael Banner: 
“One of the greatest feats of sight reading I 
ever witnessed was by Michael Banner, the 
young American violinist. He read off at 
first sight the “ Lucia” Fantasia for violin 
alone by Léon de Saint Lubin. This piece 
abounds in technical difficulties of the high- 
est order, as three or four part playing, sus- 
tained melody with left hand pizzicato ac- 
companiment, all kinds of double stopping, 
very rapid and difficult passage work, 
veritable tours de force in the way of 
cadenzas—in short, it is a tremendously 
difficult work.’’ 





A NEW FORM OF VIOLIN. 


Tue Daily News brings under the heading 
“* Easy to Learn,” an article upon the inven- 
tion of a new violin which is threatening to 
cause a revolution in the world of Music. 
German ingenuity, we are told, has just 
evolved an entirely new form of violin and 


_ ‘cello, and it is claimed that the accomplish- 


ment of playing upon them may be acquired 
with comparative ease. The new instru- 
ments are the invention of Hur Johannes 
Pugh, music composer and _ instrument 
maker, of Altona, and his son, Herr Ernst 
Pugh has come to London with a view to 
their introduction to the English public. 

‘Tt will be seen that the manner of bowing is 
very novel as depicted in a portrait of Herr Ernst 
Pugh. The new instruments differ very much in 
form from the original shape; and instead of the 
violin being held under the chin, or the ’cello 
supported from the floor by a peg, both are laid 
upon the edge of a table to be played. The 
tone produced however, equals in volume that of 
the ordinary form of these instruments. The 
new 'cellois, perhap3, the more remarkable for, 
though it is little larger than the violin, and can 
therefore be carried about without any of the 
awkwardness that attends the bulky case of the 
usual 'cello, it possesses the deep, vibrating, 
thrilling tone which is the 'cello’s great charm. 

‘‘My father was moved to invent this new 
form,” Herr Ernst Pugh told a representative of 
The Daily News,“ by the desire for some instru- 
ment which would produce the beautiful music of 
the violin and the ‘cello, and be easy to learn. 


. The ordinary violin is the hardest of all instru- 


ments to perform upon successfully. There are 
in Germany, and I suppose also in your England, 
thousands of persons who ardently wish to play 
the violin above all other instruments, who 
struggle with it for years, and then give it up in 
despair. It is not only that the violin is hard to 
learn, but during the process the learner shatters 
his own ear and drives his friends to despair by 
the discordant and disagreeable sounds he pro- 
duces. It is a joke with us, that; with you, too? 
I expect it is so everywhere. The novice prac- 
tising on a fiddle is a terror to all within earshot. 
The difficulty is due to the fact that the finger- 
board of the violin being quite —_ the player 
has no guide to show him just where to place his 
finger for the note he wants. Only by very long 
practice can one get to ‘finger’ absolutely 
in tune every note. A fiftieth of an inch too high 
or too low on the string results ia those unearthly 
sounds which make the learner a terror to the 
peace of the home, and gets him relegated either 
to the highest bedroom or the lowest cellar. By 
adapting to the violin and ‘cello a finger-board 
divided by bars at the intervals of tones, similar 
to that of the guitar, and such as is used on the 
mandoline and banjo, my father has removed 
this difficulty. The player bas now an accurate 
guide to the true places where to finger to obtain 
the correct note. With ordinary care it will be 
harder for him to play out of tune than correctly, 
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This new finger-board might have been fitted to 
the ordinary fiddle ; in fact, my father did so fit 
it at first. But he found that it would be still 
easier for the learner if he could have the finger- 
board in front of him so that he could see what 
he was doing. For that reason he adopted the 
new shape, which enables the instrument to 
be laid on the table before the player. Coupled 
with the new finger-board this position has made 
it possible for us to draw out some playing chart, 
from which anysne without knowing a note of 
ordinary music can play simple tunes with very 
few minutes’ practice. Of course, we do not 
pretend that these new instruments will ever dis. 
place the old form with the virtuoso. That was 
not my father’s object. But for those who desire 
the grand music of the violin or the 'cello, and 
have not the time or the patience for the years 
of practice required for the ordinary instruments, 
we do claim that we have provided instruments 
which they can learn to play upon in a few 
months.” 

Of course, the question of price will also be in- 
teresting. The new violin is made to sell at from 
258. to 50s., according to quality. Thenew’cello 
sells at prices starting from 35s8., which is about 
one-third of the lowest price at which a ’cello of 
the ordinary form can be obtained.” 


So far our contemporary, The Daily News. 
It will interest our readers to learn that the 
article has been reprinted and translated in 
many leading Continental and English papers 
and that several correspondents point out 
that no part of Herr Pugh’s claim to origin- 
ality can justly rest on the introduction of 
frets to facilitate fingering. Herr G. P. von 
Gumer, in an interesting communication, 
mentions the late Herr J. Petzmayer, of 
Vienna, as the original inventor of a fretted. 
fiddle. ‘I refer you,” he continues, “to Sir 
George Grove’s Dictionary of Music and 
Musicians. In Vol. V., page 513, you will 
see a similar fretted violin, called the 
‘ Streichzither,’ either tuned ¢ a d g (violin), 
orad g c(’cello).” In the correspondent’s 
judgment, Herr Pugh’s instrument should 
not be called a violin at all, buta zither. “I 
have been teaching the bow-zither in Eng- 
land over twenty-two years,” he adds. “ It 
is easy to learn, but only suitable for slow 
violin music. Rapid passages are out of the 
question, the frets on the finger-board pre- 
venting this. But we here in England have 
improved the bow-zither by placing the 
finger-board upon a violin body, and instead 
of putting it on a table, as in your illustration, 
we put it on our lap, with the head against 
the edge of the table, which makes the 
bowing far easier and more graceful. From 
this manner of playing it is called a ‘ lap 
violin,’ also the Philomela. Herr C. Schulz, 
the teacher of H.R.H. the Princess of Wales, 
now her Gracious Majesty the Queen, has 





taught and played the Philomela, both in 
violin and ‘cello shape, for twenty years. 
Messrs. J. H. Zimmermann, of London, 
St. Petersburg and Leipzig, have published 
an instruction book in English and Russian, 
and there are about six other ‘tutors’ in 
German and French, besides a quantity 
of publications with or without piano accom- 
paniment. Though I play and teach the 
Philomela, I do not think it will ever become 
popular, or take the place of the violin, 
because an absolutely correctly-fretted finger- 
board in all keys is an impossibility. Nor 
will it find favour with violin players; its 
bowing is too clumsy.” 

I fully endorse the opinion expressed by 
Herr von Gumer and would not even care to 
make the acquaintance of the ‘new instru- 
ment,” 





CORRESPONDENCE. 


To THE EpirTor oF “ THE VioLin TimEs.” 
Dear Sir,—In the Review column of your last 
issue the publication of Mr. James Neil’s book, 
** Musical Service: Is it Right?” is erroneously 
ascribed to The Musical News office. 
Yours faithfully, THe Epitor oF Musical News. 





To THE EpiTor oF “ THE VIOLIN TIMEs.” 

Dgar Sir,—We beg to call your attention to 
the enclosed letter from Mr. Franz Kaltenborn, 
the famous violinist and conductor. The letter 
explains itse!f. We have arranged for the sale of 
the violin, and the same can be seen by 
appointment. 

When the violin was sold to Mr. Kaltenborn 
by the widow of Eduard Remenyi, we recollect 
that notice was taken of the sale by your es- 
teemed paper. It you wish to interview Mr. 
Kaltenborn, he can be found at his residence, 
No. 80, West 82nd Street, New York City. 

Yours very truly, Aucust GEMUNDER & Sons. 





A LETTER FROM FRANZ KALTENBORN. 
The Famous Violinist and Conductor. 
To Messrs. AUGUST GEMUNDER & Sons. 

42, East 23rd Street, City. 

September 15th, 1903. 
GENTLEMEN,—I have decided to sell my “ An- 
tonius Stradivarius” violin, that was formerly 
owned by Eduard Remenyi and on which he had 
just finished playing when he dropped dead on 
the platform in San Francisco, When I pur- 
chased it, I was the happiest violinist in New 
York, and while the instrument is a magnificent 
one in every way, I do not wish to play it in the 
future on account of certain incidents connected 
with the same. 
As you are the leading dealers in old violins, 
I write to ask you to take charge of the sale of 
the instrument, and I hope that it may eventually 
come into the possession of one who will admire 
it as much asI do. Pleaselet me hear from you. 
Yours sincerely, Franz KaLTENBORN, 
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LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 
By JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF CHOPIN. 





*PUBLISHER’'S NOTE. 


In explanation of the sentence on the title, ‘‘trans’ated in fnil for the first time" the 
Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a portial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 
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LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





Reliablie 
Strinss 


Guaranteed for Good one and Durability. 
A Sample String sent Post Free for 6 Stamps. 
Pianoforte Manufacturers and Importers, 
The Trade Supplied. 


J. STROHMENGER & SONS, 
86, BROMPTON ROAD, 8.W. 


OPPOSITE HARROD'S STORES. 





WORKS ON THE VIOLIN. 

Facts aBouT Fipp es, Violins Old and New. 
By J. Broapuouse. Third Edition, 6d. 

TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinecharacteristics of their Instruments 
by J. A. Oro, with additions by J. Bishop, 
Cr. 8vo, cloth, 3s. 

AvuToBIOGRAPHY OF Louis Spour. 2 volsin1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 

VioLiIn MANUFACTURE IN ITALY AND ITS 
German Onricin, by Dr. E. ScHesek, 
translated by W. E. Lawson. 8vo,sewed, Is. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





JEFFERY J. GILBERT, 


Maker of the Famous 


“GILBERT” VIOLINS, VIOLAS AND 


VIOLONGELLOS. ~ 
Gold Medallist, PETERBOROUGH. 


London Show Rooms: 
13, Paternoster Row, London, E,C, 


Of all Dealers or of 13, Paternoster Row. MENTION THIS PAPER. 





VIOLIN STRINGS. 


DIREOL from the FASTOXY to the CONSUMER, 


AT THE FOLLOWING 


WHOLESALE Cash Prices PER DOZEN RINGS. 


E No. 12, 5ft. long, 2/-; 15, 8/-; 17, 4/-; 25, 6/-, Git. 2in. Italian 
A ,, 45, 2/-; 48,3-; 538, 6/-, 4ft. long, Italian. 
D_,, 5, 2/-; 62, 8/-; 67, 6/-, 4ft. long, Italian, 
G ,, 79, very good quality, 3)-; No. 80, extra quality, 6/- per. 
doz. Strings. 1 doz. assorted Strings at same price. 
NEW PATENT PERFECT FIFTH VIOLIN STRINGS FOR 
SOLO PLAYERS. 
No. 27 E, No. 55 A, No. 69 D, 1/- per Ring. 
» 70 D, Aluminium, 6d. per String. 
» 95 G, good quality, 6d.; 96 G, real Silver, 1/- per String. 
Performers on the Violin will find my new Speciality a great 
boon. They have a most beautiful tone, are very easy to play 
upon, the Fifths being always perfect, and are free from whistling, 
Each order should be accompanied by a remittance, 
Orders for 10/- and upwards Post Free. 


R. HARCOURT, 34, QUEEN STREET, LONDON, E.C. 
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OLIVER WATKINS. 


Photo by H. A. Chapman, Swansea. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.”’ 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.” 

Mons.JOHANNES WOLFF says: ‘‘While 
it greatly improves the inner strings, the 
outer strings are more clear.” 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker, 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
. in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 14, 


Used at the Principal Conservatoires on 
the Continent. 





> 





y/ aN Perfectintone, Artisticin construction 
MAN {O}*IRy PRICE LIsT AND TESTIMONIALS 
} POST FREE. 
WYATC] SE bye Sore Acznr ror Great Britain anp 
x CoLonrEs. 
. = J. EDWIN BONN. 


—— 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘E”’ will bear pulling up to “A,” 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. _ 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


,gco. PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





O VIOLINISTS.—Amateur String Band, moder- 

ate players only, now forming.—For terms and 

particulars address, Principal, 69, Earl’s Court Square, 
S.W. 





Mr. E. Polonaski (Violinist), 
is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


SCHOOLS OR PRIVATE PupPiLs. 


Distance no object. 


Term of tuition may be commenced at any date. 
ExaMInations.—Candidates are prepared for all 
Examinations. 





Appress C/o ** THE VIOLIN TimEs.” 





Quarto Album, price 1s. 


MARCHES for the PIANOFORTE 


BY 
JOHN PHILIP SOUSA. 


ConTENTS 








1, The Washington Post 7. Our Flirtation 

2. Manhattan Beach 8. March Past of the Rifle 
3. Tbe Liberty Bell Regimsnt 

4. Higu School Cadets 9. March pastot the National 
5. The Belle of Chicago Fencibles 

6. The Corcoran Cadets 10. Semper Fidelis 





ALSO ARRANGED FOR 


MANDOLINE AND PIANO 
BANJO AND PIANO 
VIOLIN AND PLANO 


W. REEVES, 83, CHARING CROSS RD., W,C. 


ONE SHILLING 
ONE SHILLING 
ONE SHILLING 





IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 


TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free)- - - - . - as. 64. 
For the Continent and America and 
Colonies, per annum (post free) . 38. od. 
Publisher, Wm. Reeves, 83, Charing Cross Road, 
London, W.C. 








THe Violin Times. 


NOVEMBER, 1903. 





OLIVER WATKINS, F.L.I.M. 


WeE always feel the greatest pleasure to 
introduce fresh talent and new aspirants to 
future fame to our readers, and this pleasure 
is doubled, and often more than trebled when- 
ever we have the opportunity of referring to 
our own native talent, the number of which, 
not withstanding foreign sneers who assert that 
the English are not a musical nation, is 
almost daily increasing. What to do with 
our rapidly growing musical talent must 
puzzle a good many people, but we can 
assure these worthies that there is plenty 
of room for really good talent; it is more the 
mediocrity that is left out in the cold, to 
struggle as well as they can for bare ex- 
istence. Amongst the ever increasing number 
of foreigners, styling themselves as Chevalier, 
Sigaor, Ssfior, Monsieur, Herr, or even so far 
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as “Pan,” is it not refreshing to hear of 
native musicians that often shine like meteors 
amongst the many twinkling satellites that 
take shelter on our hospitable shores after 
having in vain been trying for a toleration in 
their own country. 

The young artist, whose portrait we take 
pleasure in laying before our readers, may at 
present be assigned a place amongst the 
many satellites that adorn our horizon, but 
the day may not be far off when we may look 
upon him as developing into a star of 
the first magnitude, something after the 
Kubelik style, with whom he may then 
exclaim : ‘ Veni, vidi vict!” 

Mr. Oliver Watkins was born at Penwaun- 
fach, near Swansea, on June the 24th, 1880. 
He is the son of a coal miner, and his earlier 
environments in such a little country village 
helped but little to encourage his undoubtedly 
great musical faculties. Following the 
honourable calling of his father, he at an 
early age commenced to work in the coal 
mine. Within the last few years he followed 
a light occupation in the mine, devoting the 
most of his spare time to music, with a 
burning desire to become one of the foremost 
masters of the violin, a place which in time 
will no doubt be duly allotted to him. The 
energy and zeal he displayed were shown by 
the fact that in a very short time he had com- 
pletely outshone hislocaltutor. Having set 
a high ideal for himself, he profited to the 
utmost of the local resources at his command, 
and then placed himself in the hands of Mr. 
T. Tomlinson, of Swansea, who is one of the 
most famous violin teachers in South Wales. 
It is to him that young Watkins owes almost 
everything in the way of encouragement and 
knowledge now possessed by him. Mr. 
Tomlinson found in him an apt, intelligent 
and persevering student. As regards com- 
petitions, he has never been attracted by 
them, devoting his field of labour to a much 
wider and nobler scope. He plays for the 
love of playing, and seeks to enlarge his 
knowledge by conversing on musical subjects 
with those from whom he may further add to 
his already considerable amount of musical 
knowledge. Mr. Watkins has also taken a 
keen interest in the theory of music, and his 
first attempt in the writing of the “‘ Swansea 
Post March" (now in the press) may be the 
predecessor of many other productions. It 
is a fine specimen of his talent and gives rise 
to further and still greater expectations. Mr. 
Watkins has frequently appeared in public, 
and has always been successful in gaining 
the golden opinions of the local press, who 
speak of him as the “coming Kubelik.” In 





- 


the course of years he has been successful at 
various examinations, at which he has taken 
high marks, i.¢., July, 1901, A.C.V.; July, 
1g01, Senior Mandoline, V.C.M.S.M.; De- 
cember, 1901, Honours, A.V.C.M.; July, 
1992, Honours, L.L.I.M.; December, 1902, 
F.L.I.M. 

In the musical world of South Wales, Mr. 
Watkins is rapidly building up a reputa- 
tion, and he is already in great demand 
at many of the most important local concerts 
as solo violinist. He also has a considerable 
number of pupils, whom he succeeds to in- 
spire with enthusiasm for their art. We 
heartily wish Mr. Watkins every success, 
and shall be glad to report from time to time 
on his future doings. E. J. Lona. 





SEYCIK WRITES ABOUT HIS METHOD. 


Sevcik, the great Bohemian teacher, was 
asked by the editor of Dalibor, at Prague, 
how he came to write his “ Violin School.” 
His reply is here given, through the kindness 
of Mr. Joseph Vilim, says the Violinist, who 
translated the letter for our readers. 

“To the editor of Daliboy: You ask me 
how my ‘ Violin School ’ came to be written. 
In 1870, when I had graduated from the 
Prague Conservatory, after my first public 
appearance I noticed a something lacking in 
my technique, I reviewed the whole of 
my previous studies, but remained unsatis- 
fied, and after working with all the attainable 
helps, was obliged to think out a system for 
myself. 

“ My work would not have been so difficult 
but for teaching in a foreign country. [Sev- 
cik was at this time teaching in Russia.] A 
disease of the eyes caused me for twenty-one 
years suffering which I was able to forget 
only when hard at work. My work was not 
completed until thirty years had passed. 

“In 1870 I finished the first section, a 
school in four parts, for the virtuoso or 
advanced pupil. [I brought out the first part 
myself, and sent a copy to every European 
Conservatory. This work published in 1881, 
obtained no recognition at Prague until 1892, 
but was well received in Germany. 

“ After Opus 1 my intention was ‘to com- 
pose some exercises for beginners, but my 
work as a teacher left no opportunity. In 
twelve years, however, the second part was 
completed, which appeared in 1893-4. This 
was the Bowing School, and contains 4,000 
systematically arranged exercises in three 
books, forming Opus 2. 

‘‘Opus 3 is forty variations, easier style, 
on the bowings of Opus L 
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*‘ In 1894 the cure of my eyes was effected. 
I next published the ‘School for Beginners,’ 
on the half tone system, Opus 6; ‘ Studies 
Preparatory to the Trill,’ Opus 7, and 
‘ Studies for the Change of Positions,’ Opus 
8, all in 1895, and the ‘ Double.Stop- 
ping Studies in Thirds, Sixths, Octaves 
and Tenths,’ Opus 9g, in 1898. All these 
form the whole, based on the half tone 
system. 

“In Leipzig they were published in this 
form: Beginners, Op. 6; More Advanced, 
Op. 7, 8 and g; Still more Advanced, Op.1; 
Bow Technique, Op. 2 and 3. The first 
book has been published in nine languages 
—English, German, Bohemian, Russian, 
French, Hungarian, Italian, Spanish and 
Danish, 

“For my work I have received four and a 
half times the sum paid to Gounod for his 
‘ Faust.’” OrokarR SEVCIK. 





OBSERVATIONS. 


Our highly esteemed contemporary Musica 
News contains the following sharp rebuke 
upon our last Reviews Columns: 


Our excellent contemporary, J'he Violin Times 
sufters a momentary lapse from accuracy when 
it states that a book called ‘‘ A Musical Service; 
Is it Right’’ has been received for review from 
this office. Our readers will easily believe thata 
book asking this question would not find its way 
into print through the medium of Musical News. 
We have not yet seen the publication, but we 
gather from another contemporary that its 
author, Mr. James Neil, ‘labours through some 
72 pages to prove that a musical service is en- 
tirely wrong. By ‘a musical service’ he means 
any portion intended as a prayer, a solemn state- 
ment of belief or a long extract from Holy Scrip- 
ture which is sung, intoned, or monotoned instead 
of being said : anthems, canticles and hymns sang 
to constantly changing or difficult chants and 
tunes; solo singing (either before or after the ser- 
vice) oratorios and organ recitals.” Such things 
according to Mr. Neil, are “ unscriptural, uoreal, 
selfish, sensuous, worldly, uncongregational, un- 
Protestant, doing evil that good may come, and 
injurious to the ministry.”” Our contemporary 
opines that Mr. Neil must have been asleep, 
like Rip Van Winkle! Certainly, if being 
like Bishop Gore—who set this ball rolling 
—means being once and for all lke Rip 
Van Winkle. We presume that Mr. Win- 
kle has now settled the fate of music in 
Church, those selfish, unreal and worldly ora- 
torios, such as ‘*The Messiah,” “ Elijah,” or 
‘* Hymn of Praise,” will be duly exorcised from 
all sacred precincts, and that the misguided 
thousands who have looked for religious edifica- 
tion in the services of the Brixton Oratorio Choir 
and other institutions so injurious to the ministry 
will hasten to avoid such unscriptural abomina- 





tions. We shall be surprised if we receive any 
further notices of organ recitals, and look fora 
speedy reformation of all those who have been 
uofortuaately endowed by nature with a gift for 
Church composition. They have laboured too 
long under the false impression that they are 
attempting to keep alive what has been so vainly 
considered the most glorious heritage of English 
music. It is indeed remarkable that the wicked- 
ness of such monsters of iniquity as Orlando 
Gibbons or Dr. Blow has not boon exposed 
before. 

So tar our excellent contemporary Musical 
News. As regards ourselves, we must inform 
the Editor of Musical News that the booklet 
was sent to us, accompanied by a short 
letter from the author, and a leaflet headed 
‘“* Musical News, 130, Fleet Street, London, 
E.C., with the Manager's compliments, for 
Review.” Do we require any further proof 
as to the source it came from ? 

* * * 


Jacques Thibaud recently purchased for 
55,000 frances a Stradivarius that was once 
the property of Francois de Sales Baillot, 
one of the most celebrated of French violin- 
ists, and whose “ Methode du Violon”’ is 
now one of the textbooks of the Paris Con- 
servatoire. Thibaud sailed for America on 
‘*La Lorraine,’’ October 17th, and for his 
début with the Wetzler Symphony Orchestra, 
October 31st, he will play the Saint-Saéns 


Concerto. 
* * * 


At a pawnbroking establishment in Cam- 
berwell there has been in pledge for about 
ten years a violin, and every year as the 
time expires the interest is paid for its 
renewal. It is the property of a once pro- 
minent violinist, and advancing age and 
adverse circumstances combine to make it 
impossible for him to redeem his treasured 
instrument. It is very unlikely that he will 
ever get his violin again now. Some day 
death will redeem the violinist, and his 
instrument, being unredeemed, will pass 
through the unromantic channels of the 
auction room into the hands of a stranger, to 
whom its pathetic tale is unknown. 

* * * 


Messrs. Puttick and Simpson also con- 
cluded on Sept. 30th the sale of a large 
assemblage of stringed and other musical 
instruments. A violin attributed to Guar- 
nerius made £33; another, attributed to 
Carlo Bergonzi, £38; an old German violin, 
unnamed, fetched £21; and many others 
realised an average of £15 each. Four old 
violoncellos, of which one was by Benjamin 
Banks and one attributed tq Andreas Guar- 
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nerius, sold, in equal amounts, for a total of 
about £55. 
* * * 


Mme. Kubelik had a very novel experience 
on her recent journey from Marienbad to 
London, and one which proved to her at 
once what a hospitable country she was 
bound for. Mr. Kubelik had forgotten to 
arrange for sleeping accommodation, and 
when they boarded the sleeping car he found 
to his dismay that all compartments were 
engaged, which meant that the newly.wed 
couple would have to sit up all night in 
an ordinary coupé. But there was an Eng- 
lish gentleman on board the train, who, 
hearing of the dilemma, at once placed his 
compartment at their disposal. The gentle- 
man was Lord Dudley, the Viceroy of 
Ireland. ; 

* * * 

It is stated that Madame Patti will be ac- 
companied through her proposed American 
tour by the following artists: Mme. Asunda 
(contralto), Claude Cunningham (baritone), 
Willard Virgo (tenor), Miss Zanoreb (violin- 
ist), Miss Vera Margolies (pianist), Anton 
Hegner —— and Mr. Sapio (conductor). 
We are further told that Madame Patti will 
sing only ten times a month. 

* * * 

Dr. Joachim’s famous Stradivarius is 
played out, says report. Since the veteran 
artist is the owner of more than one instru- 
ment by the Cremonese maker, the informa- 
tion might be more definite. But it is a fact 
that the best violin has its day, and that the 
Strads cannot escape the common fate. It 
is suggested that some millionaire should get 
up a violin trust, and keep the old in- 
struments locked. But that would not save 
them, though it may retard the doom. 

7% - * 


Pianists who come forward with a handful 
ot Beethoven’s sonatas are not unknown, but 
Madame Bertha Marx, varying the pro- 
cedure, announces a pianoforte recital in the 
course of which she will play the twenty-four 
Preludes and the twenty-five Studies of 
Chopin. Truly a formidable affair, alike for 
artist and audience, but we would prefer to 
dwell upon it as a unique opportunity of 
studying the Polish composer in two of his 


most characteristic forms. 
* * * 


After having slept dolce, writes a musician 
in his diary, I rose allegyvo ma non troppo 
from my couch and dressed myself poco 
a poco, and stepped aillegretto into the 
breakfast room. I arrived just a tempo 
as my wife was pouring out the coffee 





andante gvazioso. Con sentimento I inquired 
how she had slept, and she thanked me molto 
vivo, while gazing at me esfressivo with her 
clear blue eyes. Suddenly { heard someone 
knocking at the door, first pianissimo, then 
piano, and at last crescendo. The servant 
ran to the front door and a man came in 
maestoso, exclaiming con tutta forza: ‘Can 
I see your master?” Ritardando I got up, 
opened the door adagio, and beheld my 
tailor. He begged me, first vallentando, then 
more and more stvingendo, to settle his ac- 
count. Quite furioso at this intrusion, I told 
him vesoluto that I was not in funds, and, 
last of all, I pitched him con strepito down 


the scala. 
* * * 


Dr. August Manns was present at the first 
of the winter concerts at the Crystal Palace, 
and listened to Mr. Pachmann’s pianoforte 
recital. As he sat in the stalls among the 
audience he may have reminded some present 
of the Duke of Wellington revisiting the 
field of Waterloo. What thoughts of long 
years of arduous effort and glorious victories 
gained! And now!—but such is life. 

* * * 


I hear from Berlin, under date of 20th 
August, that a genuine Stradivarius has 
been found under peculiar circumstances at 
Strassburg. Three years ago a very rich 
Strdssburg widow lady, although 65 years of 
age, conceived a violent passion for her 
coachman, a young man barely 23. The un- 
equal pair were married, and the youthful 
bridegroom profited by the means afforded 
him to live a life of dissipation and de- 
bauchery. He finally decamped with one of 
his lady friends, leaving his wife absolutely 
ruined. The creditors seized the old lady's 
property, among which was a villa in the 
suburbs of the city, and in turning over the 
accumulated rubbish in a lumber-room there 
the officers of the law found what proved to 
be a genuine Stradivarius. It fetched £700 
at the auction sale. 

— +. 7 

Daily and musical papers recently made a 
ridiculous error by stating that Kubelik, who 
was married to a Hungarian countess, had 
to change his name to Polgar in order to 
become a Hungarian citizen. Someof them 
even stated that the Bohemian violinist 
would be allowed to retain his own name 
when abroad. Polgar means citizen in 
Hungarian, and the error was evidently 
made by foreign newspapers translating the 
announcement in Hungarian papers “‘ Kube- 
lik is now polgar” which simply means, 
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Kubelik is now a citizen, a step he seems 
to have taken to please his Hungarian wife. 
* * * 

Since a man making aspeech which draws 
a crowd in the public street can be legally 
summoned and fined for ‘causing an ob- 
struction,” it is just possible that an action 
might lie against an artist for damages 
caused to dress and furniture in the process 
of applauding him by those whom his 
performance has worked up into a state of 
uncontrolable enthusiasm. At any rate this 
seems to be the viewtaken by an Australian 
young lady, who, after Mark Hambourg’s 
fifth recital at Sydney, wrote to the celebrated 
pianist enclosing him the following bill :— 

“‘ The great virtuoso Mark Hambourg, to.........X. 

To one pair of kid gloves split and 
worn out in applauding oe £0 3 6 
To one fan broken in applauding o 8 o 

To one pair of French heels kicked 

to pieces in demanding an 
@DCOTO «2 ro 82S ews CO 

To one parasol broken in same 
effort ... eve oe -e OIL 6 

To one chair broken in the excite- 

ment and enthusiasm caused 
by his playing ... eee ee I I O 


Total ... oe £2 8 O 


‘*A cheque for the above amownt will oblige, or 
payment will be accepted in kisses, 


If the principle involved in the sending of 
this account be good at law, piano playing 
will hardly be reckoned among profitable 
employments, for the artists who are not 
applauded, will, of course, not be paid, while 
those who, like Mr. Mark Hambourg can 
work up the emotions of an audience by the 
exercise of their genius will have a bill of 
damages to pay proportionate to the 
enthusiasm they arouse. Sut Sot. 





MUSIC REVIEWS. 
WE have received from Messrs, AuGust GeE- 
MUNDER & Sons :— 

A beautifully illustrated catalogue on the ‘‘ Ge- 
munder Art” Violins, Violas and Violoncellos, 
submitting in connection therewith unsolicited 
endorsements of the ‘* World’s Greatest Violin- 
ists,” a facsimile of the Diploma awarded them 
at the Columbian Exposition, notices on the tone 
of their violins, as also press extracts from leading 
daily and musical journals. Messrs. Gemunder 
naturally argue, that when violin makers have 
been the recipients of such tributes, then it cer- 
tainly stands to reason that their creations must 
possess, in the highest degree, all the essential 
qualities that go to perfect the noblest of instru- 
ments. The catalogue further contains a highly 
interesting correspondence between the firm and 





Mr. Hugo Kapferschmid, the lucky possessor of 
the famous Antonius Stradivarius violin, which 
was used by Professor August Wilbeimj when he 
made his tours through the United States more 
than twenty years ago. In one of his letters Mr. 
Kupferschmid says, after having dwelt at some 
length upoo the shapes, varnish and tone of the 
new violin: * Altogetuer, it is a truly magnificent 
concert violin.’ The opinion of this violinist, 
well knowa to European concert-goers, is further 
backed up by various press notices and many 
renowned violinists,amongst whom we may men- 
tion: Prof. Carl Halir, Eugene Ysaye, A. Petsch- 
nikoff, Henri Marteau, W. Burmester, Joseph 
Hollman, B. Huberman, Waldemar Meyer, Miss 
Gabriele Wietrowitz, D. J. Partello, Sarasate, 
Brodsky, Jos, Joachim, Giocomo Quintamo, Anton 
Hegner, Gerardy, and innumerable others, artists 
as well as violin connoisseurs and enthusiasts. 


Regarding degrees of difficulty vide p. 157 in 
No. 119. Wehave received the following Music, 

From Messrs. Brerrkorpr & HAERTEL :— 

Concerto, No. 3in C major, Op. 7, for violin 
with pianoforte accompaniment, by L. Spohr, 
carefully edited, bowed and fingered by Henri 
Petri makes another valuable addition to the 
classical musical library of this world‘renowned 
firm. The Concerto is too favourite a teaching 
piece in the class-rooms of any musical conser- 
vatoire or college to require any further com- 
mendation. (VII.) 

Sonatenstudien for pianoforte and violin, edited 
by Hermann, is a collection of classical move- 
ments from the Sonatas of our great Composers, 
such as Beethoven, Handel, Mozart, Gade, Ru- 
binstein, Haydn aad others. The movements, 36 
in number, are bere arranged into three volumes 
No.1, containing movements that may be classified 
as V. as regards ditficultv; No. 2, less easy, say 
VI., and No. 3, fairly difficult, say VII. Viewed 
from a pedagogical point, the collection of the 
volumes may well be called invaluable as a step- 
ping stone to still more earnest work. The 
Editor strongly recommends acarefal preparation 
of each individual performer so as to ensure as 
perfect an interpretation as possible, animated at 
the same time by the desire ot affording the 
students a hearing in home circles, a very laud- 
able aim. 

Sixty Duets for two violins, by Ferdinand 
David is an excellent supplement to all Violin 
Methods for the use of schools, music academies, 
teachers, training colleges and aiso adapted for 
self-tuition, elaborated and edited by Dr. Hein- 
tich Schmidt, professor at the Royal Seminary 
in Bayreuth. The duets (divided into two books) 
are intended for those players who have con- 
scientiously mastered their Violin Method, or 
at least the greater part of it. As opposed to 
the not infrequently dry examples of the method, 
these duets are not ouly extremely instructive, 
but by their melodic wealth, nobleness of pur- 
pose and intrinsic merit stimulate the student, 
and afford a welcome change in his lessons, 
whereby the work initiated by the violin method 
is supplemented and strengthened, while love 
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for and pleasure in the art i; fostered and 
quickened. Tne collection proves that amongst 
ali the great masters of the violin, honour is 
especially due to the great artist and teacher, 
Ferdinand David, ior having bequeathed to the 
young student so many magnificent examples of 
his noble art. It is an advantage, as regards the 
study of time, which forms such an important 
part of violin tuition, that in these duets the 
accompanying second part can also be performed 
by pupils. The numbering of the bars enables 
one to rapidly find one’s place. Fingering, bow- 
ing and marks of expression etc., are most care- 
fully indicated, thus rendering these duets pecu- 
liarly adapted for self-tuition. The deg:ee of 
difficulty is graduated from III. to VI. 

Twelve Easy Little Duets for two violias, Op. 
87, by Ch. de Bériot, who may well be described 
as one of the most successful and effective com- 
posers of the French-Belgian School of violin 
playing. Violinists look upon De Bériot as a 
giant and particularly amongst amateurs he isa 
great favourite, his writings being melodious and 
full of effect without taxing too much the executive 
or technical powers of the performers. The 
book of duets has the additional advantage of 
being carefully revised and edited by that great 
master of the violin, Richard Hofmann. (III. to 
Vi.) 

Concerto in A major No. 6, Op. 70, for violin 
with pianoforte accompanimant by Charles de 
Bériot has also had the advantage of being edited 
by the same master. The work itself is, too, a 
great favourite in amateur circles to need any 
further comment on our part. Print, paper and 
general get up are excellent and leave nothing 
to be desired. (VI. to VII.) 

Three Duos Concertants for two violins, Op. 57, 
by De Bériot, edited by Hofmann are three uld 
favourites amongst violinists who are possessed 
of a fair technique and refined taste. In home 
circles these duets have been for vears favourites 
notwithstanding the exceptionally high price at 
which they were originally published. Here we 
have the same three duets, infinitely better got 
up ina popular edition at a price which no rea- 
sonable amateur will find out of his reach or 
beyond his means. (VI.) 





From Messrs. AUGENER AND Co, : 

Meditation on the first Prelude of J. S. Bach, 
by Charles Gounod, for violin (or vicloncello), 
pianoforte and organ (or second vicloncello ad 
lib.), is another most welcome addition to the 
repertoire of fiddle-enthusiasts, who object to 
pay big prices for their music. This is one 
of Gounod’s master works and is so well known 
that it requires no further recommendation on 
our part. 

Palestra: this is a valuable collection of 
pieces, Sonatas, Suites and concert pieces for 
violin and piancforte accompaniment, arranged 
in progressive order, carefally marked and an- 
notated by Ernst Heim; this is a Supplement to 
Books Xa and Bb, which contained pieces in 
modern concert style. The book before us brings 
us two brilliant and well-knowa solos, z.e., Bolero 





by Moszkowski, and Air Varié by Vieuxtemps. 
(VI. to VII.) 

Orientale, for violin and piano, Op. 24, by A. 
d’Ambrosio, is an effective drawing-room piece, 
of moderate difficulty. (VI.) 

Arena: Under this title are published under 
the editorship of Ernst Heim, a series of excellent 
duets for two violins, in progressive order. 
Book Xa contains an elegant concert duet 
by M. Hauptmann, which, however, makes some 
claims on both players to be effective. (VII.) 

Album Antique, Books I. and IL., for violin and 
piano, arranged and edited from the original 
editions by Alfred Moffat. Book II., now before 
us, contains a Serenata by F. Bonporti, Minuetto 
and Trio by J. Ch. Stamitz, Lullaby by E. Bar- 
belli, Sarabande by F. Geminiani, Largo amorosa 
by F. M. Veracini, and Allegro rusticana by G. 
Tillmann. (III. to VI.) 

Scéne de Ballet is another brilliant and most 
popular Fantasia for violin and piano, written by 
that facile pen of Ch. de Bériot, and his Op. 100; 
itis atlast published at a popular price. We 
may remark here that it is not edited by the 
once esteemed Professor A. Politzer, but by 
Ernst Heim. (VI.) 

Entr'acte de Rosamonde, by Schubert, is another 
item to be found in a collection of Morceaux 
@’ Ensemble, arranged by Fr. Hermann for three 
violins, viola, violoncello, bass and pianoforte. 
(IV. to V.) 

Concert Maaurka, for violin and piano, by 
Walter Whitaker, is another effective concert 
piece for players of more than average ability. . 

VI 


Hebriden Tanz, for violin and piano, by Alfred 
Moffat, is another showy piece ot about the same 
merit. (VI.) 

Berceuse, for violin and piano, by Edmond- 
stoune Duncan, is the composer’s Op. 65, and 
may find favour with amateur players. (IV. 
to V.) 

My Heart ever Faithful, for violin and piano, | 
by J. S. Bach, is an admirable adaptation of the 
originally well-known contralto song of this great 
master; it is exceedingly well revised and ar- 
ranged by Fr. Hermann under a collection 
of pieces entitled ‘‘ Morceaux Favoris.”' (IV. to 
V.) 

Christmas, arranged by Fr. Hermann, for violin 
and piano, trom the original by P. Tschaikow- 
sky’s ‘** Noel,” form another attractive item ofthe 
same series, ‘‘ Morceaux Favoris,” third series. 
(IV. to V.) 

Andante from Mendelssobn’s Violin Concerto, 
for violin and piano, edited by Ernst Heim under 
a series of pieces, or solos, entitled “ Palestra,” 
and edited by Ernst Heim. Really, Mr. Heim, 
with all due respect for your prolificness, can 
you not give us something still more hackneyed 
than this beautiful movement, which by now 
is fairlyridden to death. I think I am right and 
you will forgive me for saying that I almost think 
I bave seen it before! (VI.) 

Hornpipe, for violin and piano, by Edmond- 
stoune (what a short Christian name!) Duncan ; 
this is a fairly effective little selo, which will 
please moderate players. (IV.) E. P, 
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PROVINCIAL. 
Liverpool,—Miss Nellie Smith, daughter of 
Mr. George Smith, of The Dell, Rock Ferry, 
took her diploma in violin playing in the recent 
examination at the Royal Academy of Music, 


London. She was prepared for the examination 
by Miss Vida Kenion. 





Cardiff—Already has the programme of the 
Cardiff Festival been practically settled. The 
celebration takes place in September next, 
when will be produced new orchestral works by 
Edward German, Dr. Elgar and Mr. Hervey. 
Each composer writes specially for the occasion. 
Another feature of interest is a new choral work 
by Dr. Cowen, conductor of the Festival, while 
among the compositions more or less known are 
Saint-Saéns’s ‘Samson and Delilah,” the 
“‘ Dream of Gerontius,” R. Strauss’s ‘‘ Death and 
Transfiguration,” Massenet'’s “ Eve,” Schumann's 
“ Faust,” Verdi’s “ Requiem,” Felicien David's 
“Desert,” and Mendelssohn’s “ Elijah.” The 
entire programme looks very promising, and 
should go far towards success. 








TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; he 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 


A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, Is.; 
other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 


“Gems from the Great Masters.” 24 Nos.” 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.’’ 


“The Sacred Wreath.” 25 Nos.” 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as “‘ Highland.” 


POPULAR MARCHES. 36 Nos. 


Also Series of Duets, Trios & Quartets by Cart VoLt1, 
To Soloists—send for lists of Cart VoLTI & ANDRE 
La TarcHeE's works, 


To Professors—send for lists of Cart Voit: & 
ANDRE LA TARCHE's theoretical works. 


JOHN BLOCELEY. 
3 ARGYLL 8T., REGENT S8T., LONDON, W.C.. 





Tho only remedy for Whistling Strings 
INFALLIBLE 
anD 


RESIN OIL. 


Traps Marx. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
: December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
ss December 13th, 198u. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
; December 16th, 1880, 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Pu tney, 8.W. 
. January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resin is certainly by far the best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly. 
Yours very truly, 
R. R. SHIELDS, CARL SCHNEIDER, 


Widmore House, Bartholomew Road, London, N.W. 
: March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully yours 
¥..A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
ollege; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival ~ oncerts, 


R. R. Suretps. 


R. R. SHiewps, 


R. R. SHienps. 


81, St. Michael’s Place, Brighton, 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE”’ O11 for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours faithfully and obliged, 
Mr. SHIELDS FRANK D’'ALQUEN, 


$1, St. Michael’s Place, Brighton. 
May 8th, 1898. 
Dear Sir,—I beg to thank = for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mr, SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the same a and I 
had tried many kinds before,including Rangoon,Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 





Sold by all respectable dealers in the United Kingdom.’ Price 6d, 
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“GOMPO” 

& 

Q od 

< REGISTERED a 

~ . >) iz) 

TO PREVENT 4 

PEGS SLIPPING 

Sold by all respectable dealers in the United Kingdom, Price 6d. 

CLARENCE House, HARROGATE, 


December 22nd, 1898. 
Dear Sir,—I have tested your INFALLIBLE OIL and 
PEG C OMPOSIT ION and found both excellent. 
Yours truly, 


R. R. Suieips. HEINRICH DITTMAR. 





Handsome Vclume. 


SUITABLE FOR SCHOOL OR COLLEGE 
PRIZE, &c. 








Urown 8wo, cloth, 5s. 


MAKERS OF MUSIC. 


Biographical Sketches of the Great 
Composers, 
With Chronological Summaries of their Works. 
FACSIMILES FROM MUSICAL MSS. OF 


Bacu Haypn BERLIOZ VeRDI 
MANDEL Mozart MENDELSSOHN GouNoD 
PourRCELL BEETHOVEN OHFOPIN BRAHMS 
Dr. ARNE WEBER ScHUMANN AND 
Qruck ScHUBERT WAGNER Grire@ 


WitH GENERAL CHRONOLOGICAL TABLE. 


R. FARQUHARSON SHARP. 


PORTRAIT OF HENRY PURCELL 





LONDON: 
W. REEVES. 83. CHARING CROSS RD. W.C. 


| SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 
| Biographical and Anecdotal, 

With Account of the Violin and Early Violinists 





(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
: Chopin, Thalberg, Gottschalk, Liszt). 


By G. T, FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 


BEETHOVEN’ s PIANOFORTE SONATAS 
Explained tor the Lovers of the Musical Art. 
By ERNST VON ELTERLEIN. 
With a Pretace by E. Paver. 
Translated from the German by Emmy Hix, 


New and Revised Edition—(1898). Cloth, 3/6. 





Now Ready. 


New Edition, entirely revised‘and enlarged. 
PRICE TWO SHILLINGS, 


THE ART OF 


TUNING THE PIANOFORTE 


BY 
HERMANN SMITH. 


Lonpon: 
W.REEVES, 83, CHARING CROSS RD., W.C. 





JUST PUBLISHED. Cr. 8vo. cloth, 5s. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


AN ESSAY ON HECTOR BERLIOZ. 








BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of keen 
and ——— insight, but a writer of rare distinc- 
tion and ability. . One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.''— 
Daily Chronicle. 


‘*The chapter on Charles Hallé is written with 
sympathy and knowledge."'— Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 

By F, J. FETIS, 

Translated by A, WHITTINGHAM. 


With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, W.C, 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN 
Edited by F. R. RITTER. 


First Series, Fourth Edition, 8s, 6d. 
Second Series, 10s. 6d. 








W. REEVES, 83, CHARING CROSS ROAD, Wer" TTEgjouD™. W. REEVES, 83, CHARING CROSS ROAD, W.C, 
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MUSICAL WORKS 


SUITABLE - FOR PRIZES OR FOR PRESENTATION. 
ON SALE BY 


WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.c. 


a ee ee SS a 


Half a Contury of Music in England, by Dr. F. Huerrer, 8vo, cloth, 3s. 6d. 
(pub. 8s. 6d.) 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Georcr E. Tuorp, cr. 8vo, limp cloth, Is. 

These Lessons are so written that you can, by studying them, master the fundamental principles employed in 
the use of the Voice Without a Master. 

Twenty Lessons on the Devclopment of the Voice, for Singers, Speakers, and 

eachers, by Grorcr E. Tuorp, cr. 8vo, limp cloth, 1s f 
This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practical 

Knowledge of How to Strengthen and Develop the Voice’ 

Dictionary of Musicians, from the Earliest Period to tie Present, cr. Svo, sewed, 1s, 

A Treatise on the Structure and Preservation of the Violin and ‘all other 
Bow: Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Oro, transiated with Addi- 
tions and Illustrations, by joun Bri or, 4th Edition, pest 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, by Cuartes Gounon, translated by WinpEveR 
Crark and J. T, Hourexinson, <r. 8vo, cloth, 3s. 6d. 

The Art of Modulating, Being a Series of Papers‘on Moduiating at the Pianoforte, with 
Sixty-two Musical Palen by Henry C. Banister, cr. 8vo, cloth, 2s. r 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin aad Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi. Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott. 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s, 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, ete.) and how thew should 
be played, by J. Kxeczynskx1, translated by Miss N. Janorua, and edited by SurHEr- 
LAND Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, 5s. ; , 

Music and Musicians, Fssays and Criticisms, by Ropert ScHUMANN, translated, edite i, ; 
and annotated by F. K. Rirter, Portrait of Robert Schumann, photographed from a 4 

i Crayon by Beademanp, First Series, thick cr. 8yo, cloth, 8s. 6d. Fourth Ed::ion. 

Ditto, Second Series, thick cr. 8vo, cloth, 10s. 6d. Second Edition. a 

Wagner—Beethoven, by, Ricuarp Wacner, with a Supplement from the lhilosophical 
Works of Arthur Schopenhauer, translated by E. DannrevuTHer, second edition, er 
Svo, cloth, 6s, 

Wagner as I Knew Him, by Ferpinanp Prazcer, 3s. 6d. (pub, 7s. 6d.) 








Second Bdition | Just Published, Crown 8vo, sloth, 2s. Gd, 
Cr, 8v6 bevalled clot, INFORMATION P 
= “ie FOR 
ON CONDUCTING: Prayers, OwNERS, DgAuers AND Makers oF 


BOW-INSTRUMENTS 


A Treatise on Style im the 
ALso FoR STRING MANDFACTURERS, 


Eeeoution of Olassioal Music 


By RICHARD WAGNER Taken from Personal Experiqnee, Studies & Odseryations, 
T With Ilusteations of 2 Stainer and a Guarnerius Violin, ete 
BANSLATED BY | By WILLIAM HEPWORTH, 


EDWARD DANNREUTHER, 








W, REEVES, 8:3, CHARING CROSS ROAD, W.C 
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London Institute of Musie 


’ ‘ ¥. sey 5% + ¥ Ph ” a? © ),¥ rove hh 
For the durther Development and Encouragement 
coi Yocalisis, ¥ alinhakx and Pianists. 

LY XAMNILNGAILONS liela VY F€s honsible ip XAM7 LETS 
th OUL IT iil / fi) e ye a} 


Pro. ided a sufficient number of candidates ; present themseives, examina: 7 
tions ‘vill take place in November and Deceinber, 1903, and January, 19804 


at hh; e147 . 
av. tne LOW iit ‘ centres : 





. " ¥ 1 * - r, a oe ” DD 
Lon », Manor Park, Streatham, Bedford, Hendon, Cambridge, Bury, 
Boston, Gt. Grinisby, Hull, York, Leeds, Bradford, ay unchester, Warrington 


> rpool, iit! ti:i€a 1, Jublin, Ry lfas . Bl: ickKbi B: irow, IKXeswick, Car- 
alsall, Newcastle. Cons za Edi burgh, 

eee ; : Sai? ‘ . 2 ee, 2 
Arbroat!., Abeideen, Middlesborough, Shefhieid, Preston, Chesterfield, Stoke 





Peon T gi Pct Y : Se MA -] : co tak ft eel 

brent el er, Derby, Birmingham, Gt. Malvern, Gloucester, Oxford, 
~ ‘ Lael eS oe mee ( wes Datta j NI ' 4 final 
NEA. ith, bristol, Caraili SWaAanSea, Portland, NEW PO! Minehead, 
I racy } 45 1 ; ‘ = +} Pi 9? Car 19 Le 
Brighton. tlastings, Eastbourne, Southend, Folkestone, Sevenoaks. 

Phi 8 WOKS V Wl be incli:ded in the Syli: ADUS 1— 

Violin Primer, E. Pole naski, Est, and, avd 3rd Grade, jr. (Cary). 
Violm tudes: 25 Etudes, Nos. 5 clonaski, Interm. Gr. | oeogrng 


indies > Giadus ad P arnassum, Qp. 37, | tae Nos, 3, 5, Graduates, 7, 11, i. ‘ugener) 


/? 
1 


elodions Stu s, Nos. i2, 21, 22, E. Polonaski, Gaiduates | Cary) 


190 Etudes Kre utzer-Papini IS, ro, 16, 77, 20, Associate (Chan: yt} 
40 Ktudes, Kreutzer-Papini, Nos. 25, 23, 25, 29, 3 , Licentiate (Chanoi). 
36 Etudes, Fiorillo, Nos. 18, 24. 28, 30, 32 (Oertel and Co.). 
Violin S ind Arperot: E, Polonasxi, tor all Grades (Cary and Co.). 
PIANOFORTE SECTION: Petites Etudes (’rclim naires, Nos. 1-12, for jr. Grades and iniermediaie 
(Augene: and Co.) 
Mignonnettes, Henry St. Ciare, fer tr. Grades, Nos. ) (Augeuer), 
OPINIONS OF THE PRuSS upon Scales and Arpegei an in i’rimer, etc.: ‘* Quite the best 
and easiest we have yet seen.’’-— Vzde Pre 


Representatives wanted ali over the provinces, 
Fuli information can. be had by addre ssing 
The Hon. Secretary, 
Londu.: institute of Music, 
6\Sussex Piace 
South Kensington Staticu, Loudon, $.W 


SYLLABUS ¢ NOW READY. 





Pr inted f r the P, prietor Tur New TempPce ss 17, Grant Road, Addiscombe, Crovdon. 


Published - ‘y m Feeves. 82, Chariny <roes Road, Loadon, W.C 





